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PRESS RELEASE 

MİTHAT ŞEN
THE EARTH THE HEAVENS 
14.04.2026– 23.05.2026
[bookmark: OLE_LINK6]Bosfor is hosting The Earth The Heavens, an exhibition featuring recent works by Mithat Şen, one of the most distinctive and long-standing voices in Turkish contemporary art. The exhibition is on view from April 14 to May 23.
Having sustained his artistic practice for over forty years, Şen focuses for the first time in this exhibition on a single natural form: the cypress. Built with a rigorous systematic sensibility and a rich expressive approach, the works explore the essence of the cypress tree through the distinctive language and materials the artist has developed over many years. Şen translates the cypress into his own vocabulary. He does not paint the cypress; he reproduces, within his own system, the cypress's principle of upward growth — its condition of remaining rooted in the earth while reaching toward the sky.
[bookmark: OLE_LINK13]In Divan literatüre, comparing a beloved's figure to the cypress is among the most common of images. The cypress is the garden's minaret — a form that reaches skyward, symbolizing uprightness and virtue. In Istanbul's cemeteries, cypress trees were planted not to represent death, but to embody the continuity that lies beyond it. Rooted in the earth while stretching toward the sky, the cypress is — precisely as the exhibition's title states — the earth and the heavens at once.
In his previous series, Mithat Şen transformed the body into a schema, the schema into a unit, the unit into a stack. What the body initiated, the stack continued; what the stack arranged, the universe enveloped. Each series was a new deepening: the same spiral, repeating itself and expanding into different forms. With the cypress, Şen now arrives at a new expression within this continuity. Recognized across the entire Mediterranean skyline, adorning the hillsides of Istanbul, and serving in Ottoman culture as the tree of life and a spiritual bridge between life and death, the cypress is not a symbol — it is an elegant reminder.
In The Earth The Heavens, once the cypress enters Şen's system, it ceases to be a tree, much as the body units cease to be a body. It becomes the principle of the tree: the vertical impulse, the drawing of earth upward toward the sky, a form that stands not by remaining unchanged through every season but because its continuity of change is what it is. It becomes what Şen has always painted — the laws of nature not depicted but lived in practice; a form fully belonging to this geography, fully rooted in this soil, and always, from the earth, reaching toward the unseen.

About Mithat Şen
Mithat Şen is one of the most distinctive and enduring voices in Turkish contemporary art. Born in Istanbul in 1957, he graduated from the Painting Department at Marmara Fine Arts University, held his first solo exhibition in 1982, and participated in the 44th Venice Biennale in 1990. Living and working in Istanbul, Şen has developed an artistic practice built upon a 13-unit visual schema derived from the proportions and forms of the human figure. He constructs his works through this system of visual units on the principles of part and whole that belong to the geography he is bound to, developing them through repetition and variation, much as nature produces. This schema is a grammar of forms in which meaning arises not from any single unit, but from the relationships between them, the rhythms of repetition, the tensions of proximity, and the silences between marks. Arrived at through sustained observation of the body's joints, axes, and points of flexion, each unit in this system carries the memory of a human posture — reformed until it forgets itself. The logic of the system, with its stacking, interlocking, and layering of forms, evokes the compositional sensibility of calligraphy and the visual culture of the East; yet Şen does not reference these affinities — he inhabits them. Across over four decades of practice, the system persists through an extraordinary range of materials — oil paint, acrylic, watercolor, charcoal; canvas, linen, parchment; and in recent years, marble, stainless steel, and metal sculpture: a vocabulary continually deepened, an unbroken act of attention to form, to the body, and to the universe that surrounds and unfolds it.
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